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BRIEF HISTORY

In 1904, construction of the palace
began on the recently built “Paseo

STELLAR PIECE

One archaeological piece that has
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government acquired the property.
[t was first converted into the Yucatan

Hacienda, located in Tel. 99 9923 055, Ext. 17.
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and dates back to Last entry at 430 pn. - - “Hidalgo” Upper Elementary School.
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Maya period. institutions, it ceased to be a private

building and became part of the
Yucatan people’s collective heritage,
where national and foreign visitors
can get to know other places and
times by visiting each of its galleries.
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AN EXCEPTIONAL

PALACE
1904\

Construction was begun by
architect Manuel G. Cantén
Ramos, the owner’s nephew.

effigy censers have been
dated to 1250/1300 to 1460 AD,
which corresponds to the
Postclassic period.

1937-1948 \x—

It housed the “Hidalgo”
Upper Elementary School.

1932-1937N\x—  1950-1959 \x—

The Yucatan state government The building was home
acquired it and converted it into to the state governors.
the Yucatan School of Fine Arts.

1959-1978 \x——

It was the headquarters of the former Yucatan
Archaeology Museum; the “Crescencio
Carrilloy Ancona” Library; the Academy of
Mayan Language; the Yucatan Institute

of Anthropology and History; and finally,

the University of Yucatan's School of
Anthropological Sciences.

1911-1932 \\

In 1911, the work was concluded

by Italian architect Enrico Deserti.
From then until 1932, the house was
owned by the Cantén Rosado family.

1980 To DATE

It was transformed into the
“Palacio Cantén” Yucatan Regional
Museum of Anthropology.



